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All these letters and statements, as I pointed out in my letter
n your last issue, were directed towards one purpose, which was
;o point out how wrong I was in criticising the British Museum
mthorities, and I summed them all up there by saying simply,
' My protest went unheeded." The proof of this statement is
:hat there is now a very grave question about the cleaning of the
Elgin Marbles.

Sir George Hill was Keeper at the British Museum during the
pears 1921-50 and he will doubtless be able to recall that, far from
the Demeter's restorations being removed immediately, they were
only removed in February, 1923, about two years later, when Dr.
Bernard Smith, exasperated beyond endurance by the obduracy
of the Museum authorities, had squirted coloured juice on the head
of the Demeter, thereby forcing the Museum to take action.

Sir George is at circumstantial pains to prove that I was
unacquainted with the original marble and that, as he so dis-
ingenuously suggests, I may have mistaken a plaster cast shown ~
during the War for the Demeter, My memory of the Demeter
goes back to 1904, not very much later than Sir George's. I am
not mistaken when I assert that the head of the Demeter of
Cnidus was drastically treated in 1921.

It is not only a question of " a yellow golden patine " but of
what is far more important, the scraping of the surfaces, and the
effect of that scraping on the planes of the marble. I have myself
seen the workmen at the Museum at work on the Marbles and
have been horrified by the methods employed.

Sir George ignores the statement of the chief cleaner, Mr,
Arthur Holcombe^ three days ago in the Press, that he had been
in the habit at the Museum, under all of the last four Directors^
of cleaning all of the marbles with a " blunt copper tool" and that
he started on the Elgin Marbles about two years ago and used this
tool.

" Copper is softer than stone ", he says. The absurdity of ** the
softer than marble theory " is manifest. Has Sir George never
heard of the bronze toe of the statue of St. Peter in Rome kissed
away by the worshippers' soft lips ?

" Putting me in my place " seems to be of greater importance
to the Museum officials than the proper care of the Greek Marbles.

^The whole thing boils down not to an academic discussion on
cleaning and patination, but to- the grave question as to whether
the Elgin Marbles and the other Greek Marbles are to be kept.